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An Iliad was originally developed as part of 

The New York Theatre Workshop Usual Suspects Program 

Off-Broadway premiere produced by the  

New York Theatre Workshop 

(Jim Nicola, Artistic Director, William Russo, Managing Director) in 2012 

 

An Iliad was originally produced by Seattle Repertory Company 

(Jerry Manning, Producing Artistic Director;  

Benjamin Moore, Managing Director) 

 

It was subsequently produced by McCarter Theatre Center, Princeton, NJ 
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μῆνιν ἄειδε θεὰ Πηληϊάδεω Ἀχιλῆος 
 “Sing, O Muse, of the wrath of Achilles, son of Peleus” 
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Dramaturg’s Note 

 Why do we like war stories so much? Homer’s Iliad is thought to date 

back to around the 8th century BCE; why is it that one of the oldest and most 

famous works of the Western canon is about war? Was it the because the 

Trojan War united the Greek world – the Hellenistic world, the children of 

Helen – for the first time in history? Did the Greeks look up to Achilles as the 

quintessential hero, whose legendary rage was to be admired in their 

belligerent culture? Or did the Greeks perhaps see Achilles as more of a tragic 

hero, whose rage was his downfall? 

 Even if we haven’t read the Iliad in its entirety – a feat which few people 

achieve nowadays – we still know the story well enough. We know that 

Helen’s beautiful face launched a thousand ships. We know that an Achilles 

heel is a fatal weakness, and that a Trojan horse is a clever way to break 

through a line of defense. We know these things because we know the story 

of the Trojan War, this ancient war that supposedly occurred millennia before 

any of us were born. But why do we know the story? Why it is still told? 

 The simple answer seems to be that we are enamored with warfare. We 

may not enjoy it; we all know that war is Hell. War is human, and wars have 

been happening consistently throughout our history. Many individuals in my 

generation cannot even remember a time when our parents, siblings, and 

friends were not shipping out to the Middle East to partake in a seemingly 

endless conflict, which puts the ten years of the Trojan War to shame. Yet we 

have already begun to tell stories about Iraq and Afghanistan, as though they 

were historical conflicts long before our time. 

 If we are so preoccupied with remembering every war that has occurred, 

then perhaps we remember for the sake of more than those who died. Perhaps 

we remember because we know that another war is coming, and we do not 

want to make the same mistakes again. Perhaps the rage of Achilles is not 

superhuman but perfectly human, and perhaps it is felt by many a soldier still. 

If this is the case, then the Iliad is about so much more than just war; it is about 

passion, about the impetus to kill which can be felt by anyone. And in a world 

where so many people can and do feel such rage, the Iliad reminds us that, 

sooner or later, they will go to war, and they may even be remembered as 

heroes. 

- Ally Gillen, dramaturg 

 



 

 

Coming next from Clarion University Theatre 

 

INSIDE VOICES 

Streaming April 21-25 
 

 

 

 

 

 

 

 

We are grateful for your support and look 

forward to seeing you back in the Theatre 
  



 

 

 


